
got a n Octavia a nd a chorus pedal
made by Ana log ue Man. Also a Dunlop
Univibe . Right now I'm working with
Fender to desig n a signature guitar.

Do you feel there will ever be aresur­
gence of the guitar hero as in the '70s
and '80s?
SV: No, although I d o believe the guitar
is al ways re-s u rg ing {a nd perhaps
regurgitatin g}. Any new guitar hero
will do it h is or her way ... a nd most of
the re st follow.

JS: No. It will be different. No way to
tell in what way.

AL: I th ink so . At the moment there
se ems to be a lot of ycunq bands that
only play chords very loudly - lots of
g rung e . A lot of good p layers will come
up through these bands. We all stood
on the shoulders of those guitaris ts
that we love and eventually became
like them. There are so me really qreat
youn g players these days and I th ink
a lo t of it has to do with the accessi­
bi lity of the g uitar. It' s a lot easie r to
pick it u p now than when I wa s learn­
ing guitar.

KWS: I th ink so. Most music is cyclical.
Things become popular lor a while and
the n they aren' t. But they come back
eventua lly. I thi nk we 're due for it. For a
long time now the re we ren' t a ny g uitar
solos in a lot of the songs. But people
eventua lly crave it. Someone is gonna
come out and do it, and the n everyone
else will jump on it.

Are you self-taught or have musica l
education?What advantagesand
disadvantages are there to both?
SV: I took lessons from various people
while I wa s a young teenager. JoeSatri­
ani was my firs t tea cher, but I also stud ­
ied with various teache rs in jazz, e tc.
while a ttend ing hig h school and music
co llege . I believe a d eveloping guitar.
ist should see k ou t ed ucation on the
instrument (a nd in mu si c in general)
if they fee l compelled to do so. Some
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do not want the ir playing diluted by
mus ical academics and others have a
ha nkering to u nderst and theory, tone,
technique , e tc. My advice is to d o what
you want . But first you have to know
what you want.

JS : I was taug ht cla ssic music theory in
high school.

At: I firs t took piano le ssons whe n I
was arou nd 10 or 11, b ut by 121 discov­
ered the guitar and taught my self. For
a year I borrowed a guitar to play on .
There weren't many musici ans to see
back then so I learned by lis tening to
records. Jimmy Page and I we re good
friends and we hung ou t together. We
played the sa me clubs. A lot of those
guitar p layers came up around that
same time.

KWS: I'm sell-taught. I play by e ar. If
you' re gonna have an education the
advantage is that you can score music
or do session work at a st udio. Some­
one can thr ow a chart in front of you
a nd you can read it. But I find creat ivity
comes from within, so for me it' s better

. to be se lf-teuqh t.

Areguitarists natura llycompetitive
against eachother?
SV: Virtually everyone in the world is
competitive ... whether it's wi th them­
selves, with others , or - most tra g i­
cally - with their views on their God in
comparison to the othe r guy's God .

JS: Yes, just human natu re I suppose.

At: The re 's a ce rta in a mount of compet­
itivene ss , but there's a lso inspiration.
Everyone has somethin g to learn from
one another. I always felt I wa s making
my own niche . I'm lucky enough to do
what I d o quite well. I've been involved
with Steve Luketber and Steve Morse ,
whom I both admi re greatly. None of
us ca n p lay like ea ch othe r so it's more
like we have a mutua l admiration.

KWS: Yeah . But not in a negative wa y.
For some people it can be negative
thoug h. It all d epends on you r person­
a lity, wh ich gives you a healthy att i­
tude or not.

What isyour dreampiece of gear and
what wou ld it do?
SV: I don't usually dream of guitar qear ,
but it would be n ice if there was some­
thing that could accurately track what
you play and co nvert it to music nota­
tion. Su re ... there is s tuff that claims to
do that, but they all fall short.

IS: A microphone that magically makes
my voice sound ewesomel

At: I don't really crave a nything. I do
like old guitar s and would like to get a
Gibson Sou thern Jumbo, maybe eve n a
Gretsch 6 120. I just ca n't justify spend­
ing 55,000 to $10,000 on a guitar. I also
like a nice Ja zz Gibson L5 from the '50s
or Gibson Super 400 from the '50s.

KWS: I have a lot of gear that I'm happy
with but one of the best pieces of gear
is the Dumble Overdrive Special. I've
used it in the stud io before. It' s by a
guy (Ale xande r Dumble l who makes
them by hand. They'r e hard to get and
he won't make them for just anyone.
You have to drop about $25,000 to get
one.

What isyour practice routi ne?
SV: I run a loop and just play for hours
un til so mething tru ly absurd comes out.
I then make a study of it and try to figure
out how to expand on its bizarreness
and impact. I work it until it becomes.,



At: My all time favourite p lay er is
Jimmy Bryant. He was a country swing
p la yer who firs t a ppeared in Californ ia
in the '50s. He 's astounding. The firs t
time I heard him play on the radio I wa s
amazed. I ha d the pleasure of playing
with him before he died . I can't really
p la y a ny of h is so ngs but I feel like I
caug ht the essence of wh at he played.
Also Lonnie Donegan was a big tnflu­
ence. He hi t the scene in the mid- '50s
wi th skillle music. Anyone coming up
at tha t time listened to him. His record s
were very exci tin g . Eddie Coc hrane I
had a cha nce to meet bef ore he di ed
and J saw Chuck Berry. But back
then you d idn' t see a nybody, you jus t
list ened to th eir record s .

JS: Jimi He nd rix is still my main inspi­
ration.

KWS: Stevie Ray Vaug han. I met him
when I was seven yea rs old . From that
point I wanted to ge t my hands o n a
quitar. A lot of my he roes a re Strat play­
ers. It' s a ve ry com forta b le instrume nt.
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KWS: Usua lly I pract ice eve ry night on
stage . But a t home I'll sit around and
play for a couple of hours several time s
a week. I do n't play scales - jus t jam
and play through tune s . On the road I
could practice bu t I spend a lot 01time
doing sound checks .

'cause he p ractice s about three hour s
a day! I guess technique comes eas y
for me. But on the othe r side of the
coin I'm workin g a lot. There's hard ly
a da y that I don't d o a gig. I actu­
ally get renewed e nthusia sm when I
don't touch the guitar for a week. I'm
lazy. But I've come full circle - I love
the pia no. I a ctua lly play two or three
songs on th e p ia no when I pe rform. If I
d id devote time to practice it would be
on the p iano or the ma nd olin.

Who orwhat inspiredyou toplayguitar
and who or what inspi res you now?
SV: I was always a ttracted to the instru­
ment. It loo ked beautiful to me and
whe never I p layed it, it felt like Christ­
mas. The th ing tha t inspires me most
to pla y the se days is a good idea .
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a natural part 01 my langu age on the
instrument and performance vocabu­
lary. The se days I'm focusing a lot on
dynamics and ph rasing. These are the
elements that make a melody speak.

IS: Just p la ying a long with other records
a nd wo rking on my own compositio ns.

At: Ha l I hard ly ever practice . Steve
Morse ge ts really a nno yed with me



been collecting clas~ic&l music. 1 like
orchestras. I don 't listen to metal a lot ,
it's just not my taste; I ca n't get past
the sound. 1 actually listen to ope ra
these days because my daughter 's an
opera s inge r.

Wridn Oemtnt is ajonJbIuts
guitarist~ ir tht Tofmta
Dmllllld ItCOn1ing ir htt stWio
'bodus Studios· inMisWougQ. ON.
Her wtbsItt iswww.vivicndtmtrll.

rom orwww.txIldussludio.ca.

l.t¥oIIldIkhoIIitJn isamulti­
iIslnme1tatst. Ntploysgcmen.
or.< ltol.uouit andbonjirar.
(0tI(l1Cf: www.JnoomMk..am.

KWS: I'm in the process of a new record
so I try not to list en to outside music.
When I'm not getting ready for a new
record I like to lis ten to a lot of the same
stuff, like Muddy Waters , John Lee
Hooker, and those guys . I also listen to
Government Mule . The gu itari st lor the
band, Wa rren Ha ynes , is amazinq. He
did stull on my th ird rec ord. •

AL: I have to say I don't listen to a lot of
guitar. The last 20 years or more I have

Who are you listeningtonow?
SV: I try to lis ten to my kid s most of
all, but mu s ically I'm listening to a
lot of conte mpora ry classica l music
by composers such as: Lucia no Berte.
Stravinsky, Giorqi Llgetti, Esa-Pekka
Selonen. Elliot Carter, etc. As Ier as rock
mu sic goes, I listen to whatever Devin
Townsend releases. He's as brilliant as
any of the composers I mentioned . Also ,
there is thi s kid na med Zack Wiesinger
who plays the guitar. He's 19 years old
and crea tes a tremendous amount 01
work, mu ch of it very artistic.
IS : Paul Gilbert's new solo record, the
Killer s , and some old Miles Davis.
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